
The Georgian School 
Georgian Poetry
The Georgian School refers to a distinctive movement in British literary 
history that emerged during the early years of the reign of King George 
V of the United Kingdom (1910-1936). It primarily showcased the work 
of a group of English poets through a series of anthologies, covering the 
period from 1910 to 1935. This literary phenomenon arose as a direct 
response to a perceived crisis at the end of the Victorian era, 
characterized by an over-reliance on outdated conventions and a 
stagnant "poetic diction" that many felt had become detached from 
contemporary life and genuine emotion.

Central to the movement's inception was Edward Marsh, who diligently 
edited the *Georgian Poetry* anthologies, collaborating closely with poet 
and bookseller Harold Monro, who served as the publisher through his 
influential Poetry Bookshop. The series comprised five volumes, 
published biannually from 1912 to 1922, which achieved considerable 
critical and public success, making poetry widely accessible and 
financially viable during this period.

Initially hailed in 1912 as "the new rebellion in English poetry," the 
Georgian movement sought to react against the perceived artificiality of 
the poetic establishment. While often characterized by a return to 
simpler pastoral themes, clear imagery, and a more conservative style 
than the emerging Modernism, Georgian poets positioned themselves as 
a bridge between the grandiosity of Victorian verse and the radical 
experimentation of their Modernist contemporaries.

A comprehensive list of poets associated with the school includes 
notable figures such as Edmund Blunden, D.H. Lawrence, Siegfried 
Sassoon, Ralph Hodgson, John Drinkwater, W.H. Davies, James Elroy 
Flecker, Harold Monro, and Edward Thomas. The movement saw an 
early Georgian phase (roughly 1912-1915), marked by an enthusiastic 
reception, followed by a Neo-Georgian phase. Interestingly, female poets 
were only included in the final two volumes of the anthology series, 
highlighting the evolving landscape of literary recognition during this 
time.
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Key Figures and Evolution of Georgian Poetry
The Georgian School of poetry was significantly shaped by influential figures and a deliberate effort 
to compile and promote its distinct style.

Edmund Marsh
As the primary editor and 
driving force, Marsh 
conceived the idea of the 
Georgian Poetry 
anthologies. His discerning 
curation shaped the 
movement's identity, 
bringing together poets who 
shared a common aesthetic 
of accessible, rural, and 
traditional verse.

Prominent Poets
Key contributors included 
figures like Rupert Brooke, 
known for his idealistic 
sonnets, Walter de la Mare 
with his evocative lyrical 
verse, and Robert Graves, 
whose early work often 
appeared in these 
collections. Their diverse 
voices collectively defined 
the Georgian style.

Development & 
Recognition
Published in five volumes 
between 1912 and 1922, the 
anthologies provided a 
platform for new talent and 
established a coherent 
"school" of poetry. Their 
critical and popular success 
solidified Georgian poetry's 
place in early 20th-century 
British literature.
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Origins and Context of Georgian Poetry
The term Georgian was used for the first time by Edmund Marsh who, between 1912 and 1922 edited five collections of 
poetry entitled Georgian Poetry.

Reasons that paved the way for the appearance of this school include:

Scientific and Technological Progress
Rapid advancement in technology and science shaped 
the era

Complexity of Modern Life and Literature
The increasing intricacy of contemporary existence 
demanded new poetic approaches

The Horrors of War
The devastating impact of conflict influenced artistic 
expression

Loss of Values
Traditional values were questioned and transformed 
during this period
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Defining Features of Georgian Poetry - Part I
1 Positive Aim

Georgian poetry emerged as a reaction against the pessimism and decadence of late Victorian literature. The poets 
consciously sought to bring optimism, hope, and vitality back to English verse. They believed poetry should uplift the 
human spirit and celebrate life's beauty rather than dwell on darkness and despair. This positive outlook was 
particularly evident in their treatment of nature and human relationships.

2 Natural Depiction of Nature
Unlike the artificial and overly romanticized nature poetry of their predecessors, Georgian poets portrayed the 
countryside with genuine observation and authentic detail. They wrote about real landscapes, actual seasons, and 
specific flora and fauna they had personally experienced. Their nature poetry was grounded in direct observation 
rather than literary convention, making it feel fresh and immediate to readers.

3 Simplicity and Clarity
Georgian poets deliberately rejected the ornate, complex language and obscure references that characterized much 
Victorian poetry. They favored plain speech, clear imagery, and straightforward expression that could be understood 
by ordinary readers. This accessibility was revolutionary - they wanted poetry to speak directly to people's hearts 
without requiring extensive literary education to appreciate.

4 Recurring Themes
The Georgian poets consistently explored universal human experiences that resonated across social classes: the 
innocence and wonder of childhood, the tender emotions of love, the wisdom and reflection of old age, the peace of 
sleep, and the simple companionship of animals. These themes connected with readers' everyday lives and emotions, 
making poetry relevant to common experience.
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Defining Features of Georgian Poetry - Part II

Poetry for All
One of the most revolutionary 
aspects of Georgian poetry was its 
democratic approach to literature. 
The poets consciously wrote for 
the common reader rather than an 
elite intellectual audience. They 
used familiar vocabulary, 
everyday situations, and universal 
emotions that working-class 
readers could understand and 
appreciate. This represented a 
significant departure from the 
elitist tradition of English poetry 
and helped establish poetry as a 
popular art form accessible to all 
social classes.

Pure Melody
Georgian poets placed great 
emphasis on the musical qualities 
of verse - rhythm, meter, and 
sound patterns that made their 
poems pleasant to read aloud. 
They believed poetry should have 
a natural flow and melodic quality 
that enhanced the emotional 
impact of the words. This 
musicality made their work 
particularly suitable for recitation 
and memorization, contributing to 
its popularity in schools and 
public readings.

Thematic Focus
Georgian poets deliberately 
avoided the heavy philosophical 
speculation and complex religious 
debates that dominated much 
Victorian literature. Instead of 
grappling with abstract theological 
questions or dense metaphysical 
concepts, they focused on 
immediate, tangible experiences - 
the beauty of a sunset, the joy of 
friendship, the comfort of home. 
This conscious limitation allowed 
them to explore human emotions 
and natural beauty with greater 
depth and authenticity.
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Walter John de la Mare and 
"The Listeners"

About the Poet
Walter John de la Mare (18733
1956) was a British poet of a 
French origin, short story writer 
and novelist. He is probably best 
remembered for his works for 
children including stories, books, 
magazines, and poems that are 
created for children.

The Poem
His poem "The Listeners", was 
published in 1912. It talks about a 
"Traveller" who arrives at a silent 
house with his horse, in order to 
keep his promise of some sort. 
Though he repeatedly knocks on 
the door, he is met with silence 
from a host of phantom listeners, 
dwelling inside the house.
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Summary and Major Themes
Plot Summary

"The Listeners" is a poem by Walter de la Mare that tells the story of a Traveler who arrives at a deserted house at night. He 
knocks on the door, hoping for someone to answer, but no one responds. The poem hints that there are mysterious 
"phantoms" inside the house that are listening to the Traveler. Although he senses their presence, he does not receive any 
reply to his strange calls. In the end, the Traveler leaves without any answers.

Themes Explored

Walter de la Mare's poem "The Listeners" explores several important themes. These include Mystery and the Unknown, 
Isolation and Loneliness, Communication and Silence, The Supernatural, and Nature. The poem itself is unknowable, 
keeping the reader far from the listeners' real identities or meanings. De la Mare creates a creepy landscape, every element 
seemingly untouched but also deeply strange. The traveler is forced to navigate this world on his own.
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Exploring Key Themes

Mystery and the Unknown
The poem creates a sense of 
mystery. The traveler arrives at a 
house in the woods, but no one 
answers his call. This leaves 
readers wondering who or what 
might be inside. The unknown adds 
to the suspense and intrigue of the 
story.

Isolation and Loneliness
The traveler is alone in the dark, 
quiet woods, and he feels isolated 
when no one responds to him. This 
theme highlights how sometimes 
people can feel lonely, even when 
they are surrounded by nature.

Communication and Silence
The traveler tries to communicate 
with the listeners inside the house, 
but there is no reply. This theme 
shows how important 
communication is and how silence 
can sometimes be more powerful 
than words.
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The Supernatural and Nature

The Supernatural
The poem contains hints of 
supernatural elements. The 
listeners could be ghosts or 
spirits, which adds an eerie 
feeling. This theme encourages 
readers to consider what might 
exist beyond our understanding.

Nature
The setting of the poem is in a 
dark, mysterious forest. Nature 
plays a significant role in 
creating the mood and 
atmosphere. It shows how nature 
can be both beautiful and 
frightening at the same time.
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First Stanza Analysis (Lines 1-4)

'Is there anybody there?' said the Traveller,

Knocking on the moonlit door;

And his horse in the silence champed the grasses

Of the forest's ferny floor:

General Meaning: This opening stanza establishes the mysterious setting where a lone traveler arrives at an isolated house 
in a forest at night, seeking someone inside but receiving no immediate response.

Detailed Meaning:

Line 1: The traveler calls out with hope and curiosity, asking if anyone is home, establishing mystery and hope. The 
capitalized "Traveller" suggests an archetypal significance, creating immediate dramatic tension.

Line 2: He knocks on a door illuminated by moonlight; the "moonlit door" creates an atmospheric, eerie setting. The 
semicolon creates a pause, building suspense, and moonlight symbolizes mystery and the supernatural.

Line 3-4: His horse quietly eats grass in the profound silence of the forest floor, emphasizing the isolation of the Traveller. 
The horse represents the natural world, contrasting with potential supernatural elements.

Themes: Mystery and the unknown, isolation and loneliness, the contrast between human presence and natural silence.

Figures of Speech:

Rhetorical Question: "'Is there anybody there?'" - creates dramatic tension and establishes the central inquiry.

Imagery: "moonlit door" - vivid visual imagery creating an atmospheric and eerie mood.

Consonance: Repetition of /s/ sounds in "his horse in the silence champed the grasses" contributes to the quiet 
atmosphere.

Alliteration: "forest's ferny floor" - repetition of 'f' sound adds a poetic, musical quality and vivid description.
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Second Stanza Analysis (Lines 5-8)

And a bird flew up out of the turret,

Above the Traveller's head:

And he smote upon the door again a second time;

'Is there anybody there?' he said.

General Meaning:

The Traveller's second attempt to get a response is met only with the sudden movement of a bird, further highlighting the 
deep silence and absence of human presence, increasing his urgency and bewilderment.

Detailed Meaning:

Line 5: The sudden movement of a bird flying up out of a "turret" provides a momentary break in the intense stillness, 
adding a touch of life to an otherwise silent scene. The "turret" suggests an ancient, possibly abandoned dwelling, 
enhancing the mystery.

Line 6: Positioning the bird's flight directly "Above the Traveller's head" draws attention to his vulnerability and amplifies 
the sense of observation, perhaps by unseen forces, further isolating him.

Line 7: The strong verb "smote" indicates a forceful, desperate action, emphasizing the Traveller's determination and 
growing urgency in his repeated knocking.

Line 8: The repetition of the central question, "'Is there anybody there?'" underscores the Traveller's persistent hope, 
bewilderment, and growing sense of isolation, echoing the motif of unanswered inquiry.

Themes:

Persistent search, unanswered questions, isolation, the subtle stirrings of nature as the only response.

Figures of Speech:

Imagery: "bird flew up out of the turret" - vivid imagery breaking the silence and adding to the mysterious setting.

Repetition: "'Is there anybody there?'" - emphasizes the Traveller's growing desperation and the central mystery.

Strong Verb: "smote" - conveys the Traveller's forceful and urgent action.
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Third Stanza Analysis (Lines 9-12)

But no one descended to the Traveller;

No head from the leaf-fringed sill

Leaned over and looked into his grey eyes,

Where he stood perplexed and still.

General Meaning: This stanza confirms the complete lack of human response, emphasizing the Traveller's solitude and the 
desolate nature of the house, leaving him in a state of confusion and motionless waiting.

Detailed Meaning:

Line 9: "no one descended to the Traveller" confirms the absence of a visible, human response, intensifying the feeling of 
solitude and eerie quiet. The word "descended" implies an expectation of movement from an upper floor.

Line 10: The vivid imagery of "leaf-fringed sill" paints a picture of disuse and neglect, reinforcing the idea of an 
abandoned, overgrown place and the lack of human presence.

Line 11: The focus on no one looking "into his grey eyes" highlights the Traveller's direct, hopeful gaze and the complete 
lack of reciprocal interaction, suggesting his deep uncertainty and longing for connection.

Line 12: The line directly describes the Traveller's emotional and physical state: "perplexed" (confused, baffled) and "still" 
(motionless, waiting), emphasizing his growing bewilderment and the profound silence.

Themes: Desolation, unanswered longing, solitude, growing bewilderment, human vulnerability.

Figures of Speech:

Imagery: "leaf-fringed sill" - creates a visual of neglect and wildness. "grey eyes" adds a human, slightly weary detail.

Personification (absence of): The house itself does not respond, and no human element personifies a welcoming 
presence.

Alliteration: "perplexed and still" - emphasizes the Traveller's state.
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Fourth Stanza Analysis (Lines 13-16)

But only a host of phantom listeners

That dwelt in the lone house then

Stood listening in the quiet of the moonlight

To that voice from the world of men:

General Meaning:

This pivotal stanza explicitly reveals the presence of unseen, supernatural entities4a "host of phantom listeners"4who 
inhabit the house and silently observe the Traveller, creating a profound thematic divide between the human and spectral 
worlds.

Detailed Meaning:

Line 13: Introduces the central supernatural element explicitly with "only a host of phantom listeners," unseen, ghostly 
entities that create an unsettling presence. "Host" implies a significant number, making their silent observation 
intimidating.

Line 14: Confirms that these spectral beings "dwelt in the lone house then," establishing them as permanent residents of 
the isolated dwelling and contrasting with the Traveller's human presence.

Line 15: Reinforces the intense silence and the visual motif of moonlight, which now illuminates not just the door, but the 
unseen presence of the listeners. Their active "listening" despite their silence creates palpable tension.

Line 16: This powerful line highlights the thematic contrast between the human world (the Traveller's voice) and the 
spectral realm of the phantom listeners. The colon suggests an unbridgeable divide between the two worlds.

Themes:

The supernatural

The unseen world

Profound silence

Existential confrontation

The divide between life and death

Figures of Speech:

Metaphor/Personification: "phantom listeners" - gives agency and existence to the spectral inhabitants.

Contrast: Explicit contrast between "voice from the world of men" and the "phantom listeners" from another realm.

Imagery: "quiet of the moonlight" - reinforces the eerie, mystical atmosphere.

Juxtaposition: The lone, living Traveller against a "host" of unseen, non-living beings.
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