
 Chapter 6 / Beast from Air  

Chapter 6 is very important because it changes everything on the island. In this 

chapter, the boys’ fear becomes real, and Ralph starts to lose his power as a leader. 

The chapter begins sadly with a "sign came down from the world of grown-ups”: 

A dead pilot falls from the sky after a battle and lands on the mountain. His body, 

still attached to a parachute, moves in the wind and looks like a living creature. The 

boys think this moving shadow is the Beast. This “beast from the air” is ironic 

because the boys expected a good sign from adults, but instead, they get a dead 

soldier, a symbol of human violence and war. When the twins, Sam and Eric, are 

watching the fire, they see the body moving. They panic, think it is the Beast, and 

run down to tell the others, spreading fear and confusion among the boys. 

This event shows the moment when fear becomes stronger than reason. Ralph 

quickly calls a meeting, but the boys are so scared that they believe the twins’ story 

without question. Because the Beast is close to the signal fire, their last chance of 

being rescued is now gone. Jack, who loves power and excitement, suggests they go 

hunt the Beast. Ralph, trying to keep his role as leader, agrees to go with him, 

leaving Piggy, the voice of reason behind at the camp. During the meeting, Jack 

laughs at their rules and says, “We don’t need the conch any more. We know who 

ought to say things," showing that he prefers power and control instead of 

democracy. 

The search leads the boys to a new, rocky part of the island which Jack excitedly 

calls "Castle Rock." This location immediately symbolizes the attraction of power 

and militarism for the boys. Ralph and Jack share a brief moment of unity as they 

explore the area, but the mood quickly changes when the others arrive. They 

become completely distracted, forgetting the Beast and the fire to push rocks off the 



cliff and play war games. Ralph, representing Civilization, forcefully snaps them 

back to reality, reminding them that the crucial task is the fire: "I suppose we’ll 

have to look for the beast... and then go back and light the fire." However, the 

discovery of Castle Rock has already planted a seed of distraction, as the boys are 

drawn to the idea of building a fort and fighting, rather than focusing on the rescue. 

Ultimately, the "Beast from Air" successfully pulls the boys away from their duty 

and further fuels the savage impulse represented by Jack's leadership. 

 

Quotations  

"A sign came down from the world of grown-ups." The Narrator uses this highly 

ironic phrase to introduce the dead parachutist, which is supposed to be the "Beast." 

This highlights that the source of fear and violence on the island is a direct 

reflection of the global war being fought by the adults. 

"We don’t need the conch any more. We know who ought to say things." Jack 

says this during the meeting to Piggy and Ralph. This quote is a formal, angry 

rejection of democracy and the conch’s authority, announcing his preference for a 

leadership based on force and the will of the strong. 

"However Simon thought of the beast, there rose before his inward sight the 

picture of a human at once heroic and sick." This is the narrator's description of 

Simon's inner thoughts while searching. It is Simon's clearest realization that the 

"Beast" is internal, it is the dual nature of humanity, capable of both nobility and 

profound evil. 

"This’ll be a good place for a fort, won’t it? We can roll rocks—" Jack says this 

when he and Ralph discover Castle Rock. This quote reveals Jack's primary 

motivation: he sees the island as a place for exciting games and defense, fully 

embracing the impulse for militarism over rescue. 

"I suppose we’ll have to look for the beast... and then go back and light the 

fire." Ralph says this to the boys when they get distracted by Castle Rock. It 

confirms Ralph's role as the pragmatic leader, prioritizing the signal fire (rescue) 

even while being forced by fear to participate in Jack’s hunt. 



The title "Beast from Air"  

 

Significance: The title highlights the central theme of the novel: the true source of 

evil is not a monster in the jungle, but mankind itself. The "sign from the grown-

ups" is supposed to represent rescue and civilization, but it is actually a dead man, a 

symbol of the destructive nature of human violence. Golding uses this title to show 

that the savagery on the island is just a small version of the savagery in the world 

outside. 

 The Symbolism of the Fire in Chapter 6 

The signal fire is mentioned heavily in this chapter, and its primary meaning, hope 

for rescue, is more critical than ever, but it now has an added symbolic weight: 

Symbol: Hope, Rescue, and Civilization. 

Context: The fire is located on the mountain, and because the boys believe the Beast 

is there, they cannot go to relight it. 

Significance: 

Hope Blocked: The fact that the Beast (fear/savagery) is physically blocking the fire 

(hope/rescue) is highly symbolic. It shows that fear has now physically defeated 

hope. Their chance of rescue is literally shut down by their own unfounded terror. 

Ralph's Commitment: Ralph's constant push to find the Beast only so they can "go 

back and light the fire" confirms that for him, the fire is still the single most 

important object on the island. It is the final, non-negotiable symbol of order and 

the civilized desire to return home. 

Jack's Neglect: Jack, focusing on the hunt and the new fort at Castle Rock, 

constantly ignores the fire, confirming his complete psychological separation from 

the goal of rescue. For Jack, the fire is useless; the thrill of the hunt and the fight is 

everything. 

 

 

 

 



(Fear) From Abstract Fear to Physical Form  

At the beginning of the story, the boys’ fear is abstract, this means it is not clear or 

real. They only imagine that a “beast” lives on the island. No one has seen it, but 

they keep talking about it. Their fear starts in their minds, it is the fear of the 

unknown, something they cannot understand or explain. 

 

Abstract Fear 

At first, the “beast” is just an idea or a feeling. It represents the boys’ inner fear, 

their imagination, and their misunderstanding. They are not really afraid of a 

creature, they are afraid of being alone, afraid of darkness, and afraid of themselves. 

This kind of fear is called abstract fear because it is mental and emotional, not 

physical. 

 

 The Change 

In Chapter Six (“Beast from Air”), this abstract fear turns into a physical form.        

A dead soldier falls from the sky with his parachute. When the boys see the shape 

of his body moving in the wind, they think it is the “beast. “Now, their imaginary 

fear becomes something real in their eyes. The “beast” has taken a physical form, 

even though it is still only a misunderstanding. 

 

Meaning of This Change 

This change shows how fear can create reality. 

When people are afraid of something for a long time, they may start to see it 

everywhere, even if it does not exist. The boys’ abstract fear becomes real to them 

because their minds make it real. The “beast” is now both an idea and a physical 

image, the dead soldier. 

 

 

 

 



Simon’s Understanding 

Simon understands what really happens. He understands that the “beast” is not an 

animal, but something inside every human being. 

He says: 

 “Maybe there is a beast… maybe it’s only us.” 

This means that the abstract fear (in their minds) has now taken a physical form (in 

their actions and beliefs). Their fear makes them violent, cruel, and savage. So, the 

real beast is their own fear and evil nature. 

 

Conclusion 

The movement from abstract fear to physical form in Lord of the Flies shows how 

fear can grow and control people. At first, it is only a thought, something invisible. 

But when people believe in it strongly, it becomes real in their behavior and in the 

world around them. Golding uses this change to show that the most dangerous 

monsters are the ones we create inside ourselves. 

 

 

 

 

 

 

 

 

 

 

 

 

 



The Negative Image of Adults in Chapters 5 and 6 of Lord of the Flies 

In Lord of the Flies, William Golding uses the image of adults to show that human evil and 

violence are not limited to children. In Chapters 5 and 6, he presents adults in a negative way to 

explain that the world of grown-ups is not better than the boys’ world on the island. The difference 

between children and adults is only in age, not in moral strength. Golding wants readers to 

understand that both worlds, the small island and the outside world are full of fear, chaos, and 

destruction. 

In Chapter 5, Ralph calls an important meeting because everything on the island is falling apart. 

The boys are no longer following the rules, and fear is growing stronger. The little ones are afraid 

of a “beast,” and even the older boys are starting to believe it might be real. During the meeting, 

Ralph and Piggy talk about adults. Piggy says that if adults were here, they would know what to 

do. He imagines them as calm, wise, and civilized people who could bring peace and order to the 

island. 

However, William Golding uses this conversation not to praise adults, but to criticize them. He 

reminds the reader that the outside world, the world of adults is also full of war and destruction. 

At this very moment, planes are fighting in the sky, and people are dying. The adults are not 

peaceful or wise; they are destroying the world with their wars. Golding uses irony here: while 

the boys wish for adults to save them, the adults themselves are lost in their own violence. 

So, Chapter 5 introduces an important message that the real problem is not with the boys, but 

with human nature itself. Both children and adults have the same darkness inside them, the same 

potential for evil. The island is only a smaller version of the real world. 

In Chapter 6, Golding gives a powerful symbol of the adult world, the dead pilot who falls from 

the sky. The pilot is killed in the war between adults and lands on the island at night, tangled in 

his parachute. When the wind blows, the body moves, and the boys think it is the “beast.” This 

moment is very symbolic. The “beast” they fear is actually the result of the adult world, a dead 

man from their war. 

This scene shows that the real beast is not a monster from outside, but a creation of humans 

themselves. The pilot represents the violence, death, and destruction that adults bring to the world. 

He is a physical reminder that civilization has failed. The adults, who were supposed to be wise 

and moral, are actually responsible for chaos and war. 

 

Golding uses this to connect the island and the real world. The boys’ fear of the beast reflects 

humanity’s fear of itself. Just as the boys fight each other on the island, adults are fighting each 

other in the world outside. The evil inside the boys mirrors the evil inside every human being. 

 

 



 The Meaning Behind Golding’s Criticism 

Golding’s negative image of adults is not only about individuals; it is about society as a whole. 

He wants to show that civilization and technology do not make people truly good. Adults create 

governments, armies, and rules, but they also create wars, hatred, and death. The so-called 

“civilized world” is actually full of the same darkness that we see on the island. 

By showing the dead pilot and the war, Golding tells us that the boys have simply repeated what 

adults have always done. The boys’ small conflicts are like the adults’ global wars. In both cases, 

fear and the desire for power destroy peace and humanity. 

 

Conclusion 

In Chapters 5 and 6 of Lord of the Flies, William Golding presents adults in a negative way to 

show that human beings are deeply flawed. While Piggy and Ralph dream of adult wisdom and 

order, Golding reveals that adults are trapped in their own world of war and death. The dead 

pilot is the strongest symbol of this failure, a message from the adult world that civilization has 

already collapsed. 

Golding’s message is simple but powerful: the difference between children and adults is only 

external. Inside, both share the same weakness, fear, and evil. By connecting the chaos of the 

island with the chaos of the world war, Golding shows that the darkness of humanity is 

universal.In the end, the story reminds us that the line between civilization and savagery is very 

thin and that the beast we fear most lives within ourselves. 

 


